Broaden the debate about inclusivity.
Include the story of undocumented
refugees in our collective memory.
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A paper monument
for the paperless

“We must never
forget that art
is not a form of
propaganda; it is
a form of truth.”
John F. Kennedy,

The expressive ‘Paper Monument’
portraits have been publicly put up as
posters through city streets in Europe
and beyond, so that passers-by are
daily reminded of this group of people
who live in forced anonymity.

A PAPER MONUMENT FOR THE PAPERLESS

Art has the unequalled ability
to overcome cultural and ethnic
differences: art is a universal language
that connects people on the deepest
levels. It opens eyes, minds and hearts.
That is why I, in collaboration with
19 other artists, initiated ‘A Paper
Monument For the Paperless’, a series
of 60 wood-engraved portraits of
paperless migrants. Made for the
purpose of printing in large numbers
on cheap paper and pasting them up
through streets of cities. In this way,
the project literally gives a human face
to undocumented refugees.
A human perspective
Undocumented migrants, often seen

as a group of profiteering invaders,
are unwanted, locked up in camps
or even prisons; stripped from their
individual humanity. Portraits in their
files are fleeting, frigid snapshots, taken
industrially by a system that does not
seem to care. This ‘Paper Monument’
does the opposite and adds value,
warmth and time to the portrait of
each person. An artist’s eye and hand,
vivid charcoal sketches and heavy
engraving work are the opposite of
soulless bureaucratic procedures.

The streets as a medium
The project mobilized the street as its
medium to critically explore freedom
of movement and its curtailment.
To activate its presence in public
space, the project relies heavily on
the engagement of citizens. They
are stimulated to spread the posters
through their cities. The performative
body therefore plays a crucial role
in this work. The (illegal) distribution
and pasting of the posters places the
body in a vulnerable and at the same
time activist position. It performs acts
that are punishable, hoping to bring
about awareness and social change
and connection with socially excluded
communities. In this sense, it is a
performance of civil disobedience but
heeds the call of human hearts.
Curated collaboration
As the initiator of this project, I
gathered a group of 19 artists who
made portraits in wood engravings.
In terms of technique, I deliberately
chose wood engraving because of the
style unity and its rich social history.

Wood engraving was already used at
the beginning of the last century; from
expressionism to political pamphlets.
Figureheads such as Frans Masereel
and Käthe Kollwitz made images in
wood engraving to inspire people
to start social change and to make
invisible stories and realities visible.
A broad reach
Although the premise undoubtedly
holds a moralistic element (something
which has become even more
pronounced following the growing
consciousness of the wider refugee
crisis), the ‘Paper Monument’ is really
just a series of portraits of people
who have up to now been ignored. By
adding an extra layer to the spectrum
of engaging strategies, this poetic
public work simply aims to have the
stories of undocumented humans
reach the kind of people that other
activist strategies might not reach.
It aspires to work like a Trojan horse,
using the delicately rough beauty
and craftsmanship of this medium to
show politicians and the wider public
a picture that we rather not see. The
‘Paper Monument’ helps to bring the
existence of these undocumented
people into public consciousness and
to humanise those that have been
dehumanised.

A Paper Monument’ now has the ambition to
rise from its fleeting, activist street context.
There is need for the story of the paperless
to be included in our collective memory.
That is why I am taking a new step in the
development of the project: the search for
institutional cooperation, by printing the
‘Paper Monument’ woodcuts in a more
permanent limited edition, and offering
them to public art collections. In this way,
the project evolves from an ‘underground’
streetlife, with lots of everyday visibility in
cities, to a respectable paper ambassador
that continues to tell this story as a
‘conversational piece’ within museums,
archives and other collections of cultural
heritage.

Initiated by Himmelsbach, created with the help of
artists and makers:
Maria Vera Alvarez, Chiel te Bokkel, Maurice van Daalen,
Loes Degener, Joost Eijkholt, Cathelijn van Goor, Elisa
Grasso, Heleen van der Hoogt, Jeffry Koopman, Janneke
Kragt, Annika Lelivelt, Prosper de Roos, Mariska Schomper,
Rutger van der Tas, Fabiola Veerman, Vera Verseput, Jurga
Zelvyte, Judith Zwaan

Captivating and
activating people
We’ve made over 60 woodcut
portraits, to give a face to the
undocumented migrants.
Printed in large quantities to be put
up in city streets as an hommage.
A collective artist effort, initiated by Himmelsbach.
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Social impact
around the world
Since 2016 onwards activists from all
over Europe and beyond ordered sets
of posters and spread them through
their city’s, this subversive immersive
monument was raised from Krakow to
Madrid and from Sarajevo to Boston.
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There is a need for the
story of the paperless
to be included in our
collective memory.
WATCH THE DOCUMENTARY >

Elevate this
important story
from the streets
to institutional
recognition
include A paper monument
for the paperless in your art
collection. And give the people
stuck between our borders a
place in our collective memory.
Options and prizes on the next page

High quality
handcrafted
woodcut prints
More info & Order

Installation edition

- Sixty different portraits of
60 cm x 40 cm
- 80 grams wood-free paper
- The total installation size is
about 15 m2
- Edition of 25, signed and
numbered

Deluxe edition

Various installation options are
available at an additional cost

- Sixty different portraits of
60 cm x 40 cm
- On 300 grams acid-free
Hanhemüle paper
- Presented in a luxury
handcrafted storage box
Edition of 25, signed and
numbered
- The total installation size is
about 15 m2

Pre-order rate
€ 6.000 excl. 9% VAT

Pre-order rate
€ 7.800 excl. 9% VAT

Pre order period till Feb. 2022, after pre order

Pre order period till Feb. 2022, after pre order

period €7000,- excl. 9% VAT

period €9000,- excl. 9% VAT

Visit our temporary
print studio
Please be welcome and book a
visit at the Amsterdam Museum,
where I print the limited edition in
a pop-up printing studio during the
‘Freethinkers from Spinoza to the
present exhibition’ from September
5th till the end of February 2022.
More info >
Book your visit:
info@himmelsbach.nl

Order & more
information
www.himmelsbach.nl
info@himmelsbach.nl

About the
maker
Visual artist and social designer Domenique
Himmelsbach de Vries creates interventions that
overcome social spectatorship, and questions
conventional approaches to social issues. In an
often playful way, he engages with people outside
his own network. With a certain lightness, his work
initiates a dialogue between people with different
convictions, values and backgrounds.
His work is part of the collections of the Domijnen
museum in Sittard, and the International Institute
of Social History in Amsterdam. NRC Handelsblad,
Het Parool and RTL News have all covered his work.
Himmelsbach has exposed his work in Amsterdam,
Berlin, Ghent, and New York.

Domenique Himmelsbach de Vries
Hemonylaan 24 F achter
1074BJ Amsterdam
The Netherlands

Tel 0031-6-13413232
Email info@himmelsbach.nl
www.himmelsbach.nl
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